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This revelation freed me enormously to use collage within the work 
and also to extend the boundaries of my work.

Your imagery seems to be informed by both traditional 
iconography and your own brand of symbolism. How do you 
describe your particular flavour of symbolism?  
In working within the Western tradition, I have inherited Western 
symbolism and story tales. Tolkien speaks of fairy tales as the “Pot 
of Soup”, the cauldron of story that has existed since feeling first 
found expression in words. Stories free the imagination because 
the imagination is seldom literal. I love this transition from the literal 
to the symbolic. Sometimes it is in the transition that a personal 
image evolves. These symbols are important as they link my inner 
world to the outer world. 

Many art forms, particularly theatre, have dealt with the 
concept of life as a performance. What are your thoughts on 
this and does this concept relate to your own work?
I have always considered life as a journey. On this journey many 
dramatic events occur, as well as encounters with strange 
and wonderful people. This comprises the fabric of our lives.  
Performance implies rehearsal and preparation and finally an 
audience. I think our experience of life is solitary but theatre 
provides a metaphor for life. I have used this metaphor in my 
paintings to create imaginary characters who describe certain 
emotions, situations or conflicts.  

In certain recent paintings, anthropomorphized animals 
have taken the place of the human figure. What were your 
intentions behind this substitution? Can you tell me a bit 
about these characters?
I have always loved animals and my dogs have been my loyal 
studio companions.  I feel they provide a sensitivity and raw 
emotional intelligence that I try to convey in my work. Working 
towards my 2008 show There’s a Moose in the Stairwell, I 
began working with semi-human characters. I wanted to blur 
the distinction between animal and human to express the raw 
emotional connection. The horned deer has evolved in my work 
to become a persona that has a non-specific, non-gendered 
presence. I can trace its inception from a theatrical piece in 2007 
where the jester style hat in Within the Travellers’ Eye and Rock the 
Cradle evolved into branches and then antlers. It is this notion of the 
expected that I enjoy subverting. Instead, I play with ‘what if…?’
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01 Unnavigable Silence, 2007, mixed media on board, 50 x 50cm
02 High Tea, 2008, acrylic on board, 30 x 22.5cm 
03 Looking for Baudrillard, 2008, acrylic on board, 25 x 20cm
04 Within the Traveller’s Eye, 2007, mixed media on paper, 60 x 36cm
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